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Welcome to the SCO Masterworks Concert
Dedicated to Steve Dumpleton

In May 2021, Steve Dumpleton, SCO’s Principal Clarinettist, died suddenly while out walking in the Limb Valley, 

a part of Sheffield he loved.   Steve was a talented musician who mastered a wide variety of instruments, 

including the alto recorder, flute, penny whistle, Northumbrian pipes and concertina.  His greatest loves, 

however, were clarinet and melodeon.

Steve first took up clarinet at school and quickly became involved in wind bands and junior orchestras up to 

county level.  Despite choosing to study Geology at University, music played a central part in his life.  His 

longstanding music making activities included over 40 years as Principal Clarinet for Sheffield Chamber 

Orchestra, over 30 years as melodeon player for the Lizzie Dripping women’s dance team, and bass clarinettist 

with Black Velvet Clarinet Quartet.  

Steve effortlessly straddled both classical and folk worlds and along with enjoying melodeon and whistle playing 

in ceilidh bands, was also hugely respected in the folk world as a melodeon tutor.  He became sought after as a 

meticulous ‘fettler’ – tuner and repairer – of the melodeon.  He loved to share his own skills in order to enable 

others to participate and enjoy music as he did.

Steve was one of our most longstanding, talented and endearing members of Sheffield Chamber Orchestra.    

He joined SCO in the mid 1970’s, first as principal clarinet and became deeply involved in the organisation, 

fulfilling many roles.   Indeed, Steve’s only time away from the orchestra was when he and his family moved to 

Wales, due to work commitments, for a few years in the early 1980’s.  

During his 40 years with SCO, Steve acted as Secretary when Roger Hayward was Chairman and later acted 

for a few years as SCO’s Treasurer.  Latterly, he became involved in the programming sub-committee and was 

tenacious in securing fantastic soloists to perform with SCO, including Laurence Perkin’s bassoon performance 

tonight.

During his time with the Orchestra Steve demonstrated his formidable multi-instrumental skills.   In 2000 he 

performed a Suite for Northumbrian Pipes and Strings, composed for him at Mike Jackson’s request by Ray 

Hensher, a keen local composer and at the time SCO’s principal horn player.  In 2014 he performed Stamitz’s

Concerto in Bb for 2 clarinets and in 2019 further demonstrated his multi-instrumental talents by performing one 

of the alto recorder solo parts in Brandenburg Concerto No 4 in G.  Steve also enjoyed playing bass clarinet 

and relished playing bass when the opportunity arose, both with SCO and across the other orchestras based in 

Sheffield.

Tonight’s concert is dedicated to Steve’s unfailing enthusiasm, tenacity and musical talent that he so generously 

gave to Sheffield Chamber Orchestra.

Symphony No. 4 in F major William Boyce (1711 - 1779)

Allegro – Vivace ma non troppo – Gavotte (Allegro) 

William Boyce, a former choirboy at St Paul’s cathedral (where he is buried), wrote eight symphonies. All 

eight symphonies were published together in 1760 as his Op. 2. They are short works and generally simple in 

style and texture, but they have a freshness and vitality that make them wonderfully appealing. Not long 

before their publication, Boyce was appointed to two posts that became the focus for the remainder of his 

career: Master of the King's Musick in 1755 and organist of the Royal Chapel in 1758.

Symphony No. 4 is in the three-movement format of the Italian operatic overture, pervaded by gusts of a 

delightful English breeze (the first movement was originally an overture to his opera ‘The Shepherd’s Lottery’ 

of 1751). The opening Allegro is in robust Corellian style; the second movement, a soft pastoral, introduces 

two horns in place of the oboes; the third is a sprightly Gavotte for the whole band. 



~ Interval ~

Concerto for bassoon and orchestra in F major, Op.75 Carl Maria Von Weber (1786 - 1826)

Soloist: Laurence Perkins

Weber wrote his Concerto for bassoon and orchestra Op.75 in November 1811 for Georg Friedrich Brandt, 

bassoonist in the Munich Orchestra. lt followed the immediate success of his Clarinet Concertino (written for 

Heinrich Baermann), and was first performed by Brandt in the Munich Hoftheater on 28th December 1811. Brandt 

gave at least three further performances of the Concerto before Weber returned to the work in 1822, making 

several revisions before passing it on to his publisher Schlesinger in Berlin who issued parts (but no score) the 

following year. A spurious solo edition by Schlesinger in 1865 has influenced the vast majority of published versions 

of the solo parts in recent years, and orchestral editions published in the 20th century reproduced many of the 

inaccuracies and inconsistencies in the original Schlesinger parts, some of which stem from inconsistencies in 

Weber's own markings in his revised 1822 autograph manuscript. These two sources have been my points of 

reference in preparing a performing edition which is faithful to the composer's  indications whilst maintaining 

consistency in all parts as regards expression marks, phrasing, etc. Laurence Perkins (January 2001)

1. Allegro ma non troppo

The first movement is in classical sonata form in the key of F major in which the orchestral introduction focuses. 

The march-like introduction could be argued to be a dramatic build up to the soloist entering, which highlights 

Weber’s flair for opera and theatrics. Two bars before the soloist enters, the timpani is left playing an F at 

pianissimo, creating an expectancy of the soloist. The bassoon then enters triumphantly with the militaristic first 

theme.

The dotted rhythms throughout the first movement characterises the bassoon, and it is a skill that Weber has 

become known for. The virtuosity of the solo part is built up on theatrics using long scales, jumping from high and 

low registers, and tricky trills and arpeggios, this bassoon concerto is difficult for even the modern bassoon. The 

final cadence, for instance, in the first movement sees the bassoon ascend to a high D, which was, at the time, the 

highest note a bassoon could reach (the modern bassoon can now go higher, but not without a lot of effort still!). It 

is often argued that the style of this first movement is resonant of both classical and romantic styles, to which 

Weber is known to be a significant figure in both.

2. Adagio

The second movement, Adagio, is in the subdominant key of Bb major. This movement has been likened to that of 

slow arias from opera, especially Italian operas, due to its stylistic features. The bassoon melody is perhaps on the 

of the most beautiful melodies written for the instrument. This movement is less about the virtuosity of the soloist, 

but the overall colour and texture of the work. There is a small section in the middle where Weber experiments with 

the solo bassoon playing in a three-part texture with two horns. It is unusual, but also rather poignantly placed in 

the movement. This movement ends with the only cadenza in the concerto, which Weber wrote out for the soloist.

3. Rondo Allegro

The third movement, a light-hearted rondo, returning to the tonic of F major. The quick pace of the this movement 

makes it very exciting to listen to. The soloist must have keen dexterity, however, as again, there are many scale 

passages, with tricky key changes. The humour of this movement is characteristic of this work, and is what makes 

it the most exciting. The finale is perhaps one of the most virtuosic to ever be written for bassoon. A flurry of scale 

passages and arpeggios showcase the musical dominance of the bassoon.

Pavane, Op. 50 Gabriel Fauré (1845 - 1824)

Fauré composed his Pavane for small orchestra in 1886, shortly before starting work on his well-known Requiem. 

The following year, he added an optional part for chorus, with specially written words by Count Robert de 

Montesquiou-Fezensac enacting the dalliance of nymphs and shepherds; but it is usually heard in its original 

version. The piece is in the moderately slow tempo of the Renaissance Pavane, with an accompaniment of 

pizzicato strings suggesting a guitar or lute. It has an opening section of wistful melody, a sterner middle section, 

and a subtly varied reprise of the opening. Towards the end of his life, Fauré incorporated the piece into his one-act 

divertissement Masques et Bergamasques, which suggests that he associated it with the Watteau-inspired setting 

of the divertissement, that of the leisured era of open-air aristocratic entertainments in pre-revolutionary France.



Symphony No 99 in Eb Franz Joseph Haydn (1732 - 1809)

1) Adagio—Vivace assai

2) Adagio

3) Menuetto: Allegro—Trio

4) Vivace

When Haydn returned to London for his second visit in February 1794 he brought with him this symphony, 

composed in Vienna.  For the first time he includes clarinets in the orchestra.  The London papers were warm in 

praise of the first performance calling the work “rich, fanciful, bold and impressive” and recording that it was 

received with “rapturous applause”.

The harmonic adventurousness that characterises the symphony begins in the slow introduction.  The first 

movement is built around two principal themes, the second of which gradually takes on greater prominence and 

comes to dominate the whole line of thought.

The slow movement is in G major and includes some particularly beautiful writing for woodwind, which the early 

reviewers noted with pleasure.  After some dark passages the reprise of the theme is a cue for further exploration, 

rather than being merely a restatement.

Comic anarchy prevails in the minuet: in no way simply a relaxing dance interlude.  This shades into a gentler trio 

in the unexpected key of C major, a harmonic shift that continues the wide tonal range established in that opening 

slow introduction and which therefore requires a transition back to the home key of Eb in the minuet.

The final movement has been called “a masterpiece of sophisticated wit”.  The contredance opening is built round 

repeated notes which then figure in the deceptively simple second theme. This in its turn gradually undergoes a 

highly complex process of development showing Haydn’s mastery when fusing both the ‘popular’ and ‘learned’ 

styles of his day.

The symphony from beginning to end is a masterpiece, amply demonstrating what the early reviewers called “the 

Genius of Haydn: astonishing, inexhaustible and sublime”.

Valse Triste Jean Sibelius (1865 - 1957)

arr. R McEwan

Famous as a stand-alone concert work, Sibelius’s Valse Triste began life as part of incidental music for a play by 

the composer’s brother-in-law, Arvid Järnefelt. Kuolema, a strangely symbolic drama, concerns the young Paavali, 

whose father has died and whose mother is on her deathbed as the curtain rises on Act I. Feeling ill, she falls 

asleep and begins to dream of dancers filling the room. Paavali’s mother joins them, but is constantly interrupted 

by the figure of death knocking at her door. This eerie scene called for particularly evocative music and Sibelius 

provided a piece marked ‘Tempo di valse lente’. Further theatrical productions in Scandinavia used the haunting 

dance, though it was after its first concert performance by the Philharmonic Society in Helsinki in 1904 that Valse

Triste, as it was retitled, took on a life of its own – indeed, the original theatrical version does not survive. 

Blossoming from pizzicato notes into bowed life and with muted strings, Sibelius’s slow waltz strikes an 

otherworldly note. The harmonies are somewhat indistinct and although the music eventually moves towards G 

major, the feeling of a minor key is apparent throughout. After the melody has slowly wended its chromatic way, a 

happier, lightly tripping section follows, whose equal four-bar phrases recall the waltzes of Vienna. But like so 

many reminiscences, this Valse Triste turns sour, bursting out as a danse macabre, before closing with a sorrowful 

sigh.

Ralph Dawson was born in London and studied the violin at The Guildhall 

School of Music and at London University, and privately with Ralph Holmes and 

Maurice Clare (a pupil of Sevcik). Formerly a member of both The Ulster 

Orchestra and The Orchestra of Opera North, for the last two decades he has 

enjoyed a career as freelance musician. This has involved performing with huge 

variety of artists and genres; from backing pop musicians Led Zeppelin to 

touring Europe playing Johann Strauss waltzes. Ralph has performed the 

concertos of Mozart, Bach, Mendelssohn and Bruch and plays regularly in a 

violin and piano duo. He is also currently a tutor of violin at Leeds University. 

Both of his children, Stephen and Lizzie, also play the violin.



Robin McEwan has had a varied conducting career. As Principal 

Conductor of the Jersey Symphony Orchestra he conducted concertos with 

Nigel Kennedy, Julian Lloyd Webber, Igor Oistrakh, Alexander Markov and 

John Wallace. He has conducted the Royal Scottish National Orchestra, 

BBC Concert Orchestra, RPO Concert Orchestra, Royal Ballet Sinfonia, 

City of Glasgow Philharmonic, Northern Chamber Orchestra, Heart of 

England Philharmonic and the North West Pops Orchestra. In the theatre 

he has conducted with Birmingham Royal Ballet and been Assistant 

Musical Director of The Phantom of the Opera.

His arrangements and compositions are played by the BBC Concert 

Orchestra, London Mozart Players, London Philharmonic, Hallé, Ulster, The 

Royal Liverpool Philharmonic, Bournemouth Symphony, The Royal Scottish 

National, BBC Scottish SO, The Scottish Chamber, RTE Concert, The 

Malaysia Philharmonic Orchestras, and The Orchestra of Aquitaine, BBC 

Philharmonic, including the 2006 “Blue Peter Prom” at the Albert Hall.

He has conducted the Sheffield Chamber Orchestra several times 

previously and has been guest conductor of the Hallam Sinfonia and the 

Sheffield Philharmonic (including a summer tour in Sardinia).

Laurence Perkins was born in Lancashire in 1954, and studied at the 

Royal Northern College of Music in Manchester between 1970-76 with 

Charles Cracknell, principal bassoonist in the Hallé Orchestra.. He joined 

Manchester Camerata as their principal bassoonist in October 1974, 

finally leaving in June 2017 to pursue more chamber music and solo 

playing, alongside his on-going work promoting the bassoon. During his 

43 years with Camerata he performed in concerts throughout the UK 

(including the BBC Proms) and on overseas tours including France, 

Germany, Portugal, Norway, the Azores Islands, Hong Kong, Macau, 

Australia and Japan.

Laurence has given many solo concert performances throughout the UK 

and Europe, including recitals at the Wigmore Hall and the Purcell Room 

in London, concertos with the English Chamber Orchestra (at St. John’s, 

Smith Square) and with Manchester Camerata, and numerous overseas 

concerts including France, Portugal and Prague.

Laurence’s solo CDs for the Hyperion label include a disc of concertos 

with conductor Douglas Boyd which received a five-star rating in the 

BBC Music Magazine, with the Mozart Concerto being a top selection in 

Building a Library on the BBC Radio 3 Record Review programme. A CD 

of shorter, lighter pieces “The Playful Pachyderm” with the New London 

Orchestra conducted by Ronald Corp received outstanding reviews in 

the national and international media. Two of Laurence's recordings have 

reached No.4 in the U.K. Specialist Classical Charts - his 2018 recording 

of the Richard Strauss Duet-Concertino with trios by Beethoven and 

Glinka, plus his 2-CD anthology of 20th century music 'Voyage of a Sea-

god' which was also voted "album of the week" in The Times newspaper 

when it was released in July 2021. More details about Laurence's 

recordings can be found on his website.

Laurence is bassoon tutor at the University of York, and has also been 

bassoon tutor at the Royal Northern College of Music in Manchester and 

at Nottingham and Leeds Universities. He has also been a regular 

bassoon and chamber music tutor at many summer schools and courses 

in the UK and overseas, including Aberystwyth, Malvern, Sherborne, 

Dartington, Alston Hall in Lancashire, Kammermusik in Oxford, and 

Cubertou in the south of France.



This is your invitation to... 

Become a Friend of the Orchestra 

The Sheffield Chamber Orchestra has been committed to offering varied, 
exciting programmes of music and supporting talented soloists for over fifty 
years. As costs are continually rising, such as music and concert venue hire  
and grants have significantly reduced, it is a challenge for any musical society 
to remain financially stable. Like many amateur orchestras, SCO relies entirely 
upon members’ subscriptions, tickets sales and the support of its friends to 
continue the tradition of live music in Sheffield. 

The Orchestra is greatly indebted to the support received from the Friends of 
the Sheffield Chamber Orchestra, who each make a significant annual donation. 
We appreciate there are multiple calls on your resources – but a regular and 
reliable income helps the Sheffield Chamber Orchestra plan ahead.

This is how you can help… 

If you enjoy the concerts and would like to contribute to the continuing life of the 
SCO, then please consider becoming a Friend of the Orchestra. If you can 
pledge £40 or more (individual membership) or £50 (joint membership) 
annually, you will receive a number of benefits including discounted concert 
tickets with priority booking (essential to secure the best tables at our sell-out 
Winter Gala Concerts) the season programme and newsletter. Please pick up 
an Application Form at the concert tonight if you are interested. 

For more information visit the Friends area of the website at: 

https://sheffield-chamber-orchestra.org.uk

Sheffield Chamber Orchestra is a registered charity No.508649 

Friends of the SCO

Prof A Anderson, Rev Dr M Bailey, Mr & Mrs J Bills, Mr & Mrs J Clennell,

Mr P Goodlad, Mr R & Mrs K Hayward, Mr T Hobson,

Mr J & Mrs R Hopkins, Mrs I Horsfield, Dr M Jackson, Dr & Mrs A Kennedy, 
Mrs J Macey, Dr & Mrs P Mitchell

Life Members

We continue to be indebted to our Life Members for their support:

Ms J Alton, Mrs F Bailey, Mr P Dyke, Mrs D Moore, 



The Sheffield Chamber Orchestra

The Sheffield Chamber Orchestra was formed in 1950 by a group of music 
lovers who enjoyed their music making and wished to share that enjoyment 
by giving public performances. It has grown into a standard classical 
chamber orchestra with a full range of wind instruments, together with 
horns and trumpets. 

 
 
 

 

 

 

 

 

 

 

 
  

 

Violin (1st)  
Ralph Dawson* (leader) 
Sarah Fox* 
Michael Gray 
Nicola Mitchell 
Patrick Stratford 
Helena Vassiliadis 
Claire Wiener* 
 
Violin (2nd)  
Renee Timmers 
Julie Bashforth 
Rose Bashforth* 
Robin Saunders 
Gloria Townsend* 
 
Viola  
Amnael Orozco-Díaz  
Richard Allen 
Hazel Fox 
Tom Green 
David James 
 
 
  
  
 

Cello  
John Bland 
Sue Dumpleton 
Stephen Gordon 
Helen Lings 
Stephanie Pitts 
 
Double Bass  
Zuzanna Forster-Fake 
Tom Davies 
 
Flute  
Chris Moore 
Julie Ryan* 
 
Piccolo 
Julie Ryan* 
 
Oboe  
Stuart Green 
James Dowson 
 
Clarinet  
Becky Stroud 
Heather Elphick 
  
Bassoon  
Liz Versi 
Susie Reid 
  
 
  

 

Horn  
Paul Fox* 
Neil Wilkinson 
 
Trumpet  
Judith Sunderland* 
Matthew Redfearn 
  
Timpani 
Mick Godber 
 
  
 
 
  
  
* SCO  
Committee Members  
  
Many thanks to all our 
Front of House team 
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Conductor: Robin McEwan
Leader:        Ralph Dawson

Sheffield Chamber Orchestra 
Accent on Youth Summer Concert

Tickets: Adults  £12  Students, Friends of SCO, 
Under 18’s £6  

tickets@sheffield-chamber-orchestra.org.uk

https://sheffield-chamber-orchestra.org.uk

7:30pm  
May 16th 2022

All Saints Church
Ecclesall
Ringinglow Road
Sheffield S11 7PP

The Sheffield Chamber Orchestra is a Registered Charity. No. 508649

Full Programme to be announced

Including Mendelssohn’s Italian symphony

Please keep checking our website for updates


