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Jean-Philippe Rameau was one of the most influential composers and music theorists of the Baroque era. However he was 

nearly fifty years of age before he made his operatic debut, the genre on which his musical reputation now largely resides.

The instrumental selections from Les Sauvages are among Rameau’s most beloved pieces. They occur in the final 

moments of the opéra-ballet in which reconciliation takes place between the North American natives and settlers with a 

ceremonial smoking of the peace pipe. Originally, Rameau wrote Air Pour les Sauvages in 1725 after observing a 

delegation of Native Americans from the Louisiana Territory pledge allegiance to Louis XV. It is said the visiting chiefs 

performed a dance that inspired Rameau’s composition. The Air pour L’adoration du Soleil is the only selection from the 

opera’s second movement and accompanies the Incas’ ceremony to welcome the sun whilst the Air pour les Esclaves

Africains is extremely powerful, marked ‘Lourdement’ (heavily)

Petite Symphonie, ’Les Indes Galantes’

Jean-Philippe Rameau (1683–1764) 

1. Overture 

2. Air Pour L’adoration du Soleil 

3. Air Pour Les Esclaves Africains

4. Rondeau: Air des Sauvages

Siegfried Idyll

Richard Wagner (1813-1883)

The Siegfried Idyll was composed as a birthday present for Wagner’s wife, Cosima, in 1870. Wagner had arranged for the 

orchestra to play the piece to her as she woke up on the morning of 25th December, the day she celebrated her birthday 

(her actual birthday was 24th).

Cosima’s diary for that day says:

When I woke up I heard a sound, it grew even louder, I could no longer imagine myself in a dream, music was sounding, 

and what music! After it had died away, R came in to me with the five children and put into my hands the score of his 

“symphonic birthday greeting.” I was in tears, but so, too, was the whole household; R had set up his orchestra on the stairs 

and thus consecrated our Tribschen forever!

The piece was originally titled Tribschen Idyll, named after the house the Wagner family lived in near Lucerne from 1866-

1872. The name of the piece was changed when it was published reflecting the birth of their son, Siegfried, and the use of 

thematic material from the opera of the same name.

Masques et Bergamasques

Gabriel Fauré (1845-1924)

1. Ouverture

2. Menuet

3. Gavotte

4. Pastorale

In 1918, Prince Albert of Monaco (at Saint-Saëns’ suggestion) commissioned the 73-year-old Gabriel Fauré to write a short 

dramatic work for the Monte Carlo theatre. At this point in his life, having recently stepped down as director of the Paris 

Conservatory and dealing with increasing deafness, the composer wasn’t particularly interested in writing a new piece for 

just a few performances, so he came up with the idea of reworking and expanding his 1902 Fête Galante (after Verlaine) 

by linking together various previously composed songs, instrumental and choral pieces. 

The program of the resulting Divertissement states: “The story of Masques is very simple. The characters Harlequin, Gilles 

and Columbine, whose task is usually to amuse the aristocratic audience, take their turn at being spectators at a ‘fête 

galante’ on the island of Cythera. The lords and ladies, who as a rule applaud their efforts, now unwittingly provide them 

with entertainment by their coquettish behaviour.” The Monte Carlo set contained eight pieces while an orchestral suite of 

four movements was published as Masques et Bergamasques, Op.112. This suite was premiered at a Paris Conservatory 

concert in November, 1919 incorporating the effervescent Mozartian overture, a newly composed Menuet, the spritely 

Gavotte originally composed in 1869 for piano solo and the Pastorale which is the only original movement, Fauré’s final 

farewell to the orchestra.



Symphony No.35 in D “Haffner”

Wolfgang Amadeus Mozart (1756-1791)

1.Allegro con Spirito

2. Andante

3.Menuetto

4. Presto

Mozart's festive Symphony No. 35 in D Major originated from a request for a new Serenade for a gala occasion celebrating 

the ennoblement of the son of Salzburg's Burgomaster Sigmund Haffner. The composer, having moved to Vienna and 

establishing himself as a freelance composer and performer, was extremely involved in other projects and lacked time for a 

new undertaking, perhaps because a previously commissioned work for a Haffner family wedding had yielded good pay, he 

told his father Leopold (still living in Salzburg) that he would try to comply and send something by every post. The Serenade

was written in a period of about two weeks and sent piecemeal as promised. Six months later, Mozart needed a new 

symphony to be performed at one of the Academies (concerts given during Lent when the theatres were closed), and 

requested that the Haffner score be returned to him. When it was returned he wrote to his father, "The new Haffner symphony 

has quite astonished me, for I did not remember a note of it. It must have been very effective."

It was and is effective, especially after Mozart, dropping the introductory and closing march and one of minuets, transformed it

from a party piece to the four-movement symphony we know today. An additional change was adding flutes and clarinets to 

the opening and closing movements. The music has a charm and a simplicity that has made it a concert favourite. An unusual 

feature of the joyous first movement is Mozart's use of a single theme throughout but varied with such skill that one doesn't 

even miss a customary second theme. The pastorale flavour of the slow movement exhibits characteristics of the typical 

Mozart Serenade. The Menuetto is thoroughly Austrian Rococo with a Ländler-like trio. Ending the piece with a flourish, 

Mozart directed that the final rondo movement, the main theme from his opera Abduction from the Seraglio, should be played 

as fast as possible. The piece was first heard on a Lenten concert, March 23, 1783 at the Burgtheater in Vienna.

Forthcoming Concerts:

Spring Masterworks Concert March 5, 2022 at 19:30 – 21:30 All Saints Church : Ecclesall, 

Ringinglow Rd, Sheffield S11 7PP

Accent on Youth Summer Concert May 14, 2022 at 19:30 – 21:30 All Saints Church : Ecclesall, 

Ringinglow Rd, Sheffield S11 7PP

The British conductor Quentin Clare made his professional debut at the age of just 25 when he conducted the Hallé Orchestra in 

the Bridgewater Hall, Manchester. Since then he has worked with many orchestras in the UK including the BBC Philharmonic, 

Royal Northern Sinfonia, Orchestra of Opera North and Ensemble 11, as well as having performances broadcast on British and 

European television and radio.

Quentin’s international career has seen him conduct orchestras in Europe such as the Danish National Symphony, Dutch Radio 

Philharmonic, Symphony Orchestra of Nancy and the Nürnburg, Würzburg, Hagen and Bochum Symphony Orchestras. He is 

equally experienced in the opera house working in France, The Netherlands and in Germany on productions including 

Stravinsky's The Rake’s Progress, A Midsummer Night's Dream by Benjamin Britten and in particular the French premiere of 

Robert Carsen’s acclaimed production of Richard III by Giorgio Battistelli.

Much in demand as an inspirational conductor of young musicians, he has worked at the conservatories in Birmingham, Durham, 

Den Haag, Tilburg and Weimar, as well as holding posts with the university orchestras of Nijmegen and Leiden. Quentin has 

been principal guest conductor with Young Sinfonia in Newcastle and is music director of The Brigantes Orchestra (Sheffield's 

professional symphony orchestra), The New Mannheim Orchestra and Pulcinella. He directed with great success the 2014 tour 

of the National Student Chamber Orchestra of the Netherlands (NESKO) and the 2015 tour of the National Student Symphony 

Orchestra of the Netherlands (NSO), and in doing so became the first British conductor to work with both of these ensembles.

Quentin studied composition, piano and conducting in the UK with Andrew Mogrelia and conducting in the Netherlands at the 

Royal Conservatory of The Hague with Jac van Steen, Ed Spanjaard and Micha Hamel.
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Ralph Dawson was born in London and studied the violin at The Guildhall School of Music and at London University, and 

privately with Ralph Holmes and Maurice Clare (a pupil of Sevcik). Formerly a member of both The Ulster Orchestra and The 

Orchestra of Opera North, for the last two decades he has enjoyed a career as freelance musician. This has involved performing 

with huge variety of artists and genres; from backing pop musicians Led Zeppelin to touring Europe playing Johann Strauss 

waltzes. Ralph has performed the concertos of Mozart, Bach, Mendelssohn and Bruch and plays regularly in a violin and piano 

duo. He is also currently a tutor of violin at Leeds University. Both of his children, Stephen and Lizzie, also play the violin.


