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Welcome to the SCO Masterworks Concert

Programme

Concerto in E-flat ‘Dumbarton Oaks’    Igor Stravinsky (1882 – 1971)

(i) Tempo giusto; (ii) Allegretto;  (iii) Con moto 

Stravinsky is widely considered to be one of the most important and 

influential composers of the 20th century. Born in Russia, near St. 

Petersburg, he began learning the piano from the age of nine, going on to 

study music theory and later, composition with Rimsky-Korsakov. His music 

for Diaghilev’s ballets The Firebird (1910), Petrushka (1911) and The Rite of 

Spring (1913) brought him international fame. From 1915, Stravinsky lived in 

Switzerland and France, finally emigrating to the United States in 1939.

The Concerto in E-flat was composed in 1937, having been commissioned by 

Mr and Mrs Woods Bliss, generous patrons of the arts, whose home at the 

house and estate of Dumbarton Oaks near Washington D.C. gives the work 

its subtitle. 

Scored for a compact orchestra consisting of flute, clarinet, bassoon, two 

horns, three violins, three violas, two cellos, and two double basses, the 

concerto consists of two energetic movements surrounding a leisurely middle 

movement. Each follows on with scarcely a break, linked by short, gentle, 

chordal cadences. The joyful originality of the music belies probably the 

unhappiest period of Stravinsky’s life, having recently lost his wife and eldest 

daughter to tuberculosis.

Stravinsky called it ‘a little concerto in the style of the Brandenburg 

Concertos’.  Later, he was unjustly accused of plagiarism. Stravinsky himself 

said that he did not know whether the opening of the first movement was 

conscious borrowing from the Third Brandenburg, but added that ‘Bach 

would have been delighted to have loaned it … as borrowing in this way was 

exactly the sort of thing he liked to do’. 



~ Interval ~

Symphony No. 8 in F, Op. 93 Ludwig van Beethoven (1770 – 1827)

(i) Allegro vivace e con brio; (ii) Allegretto scherzando; (iii) Tempo di Menuetto; 

(iv) Allegro vivace

This symphony was composed in 1812 and first performed in Vienna in 1814 in 

a concert which also included his 7th symphony and The Battle Symphony – a 

piece of programme music in which Beethoven collaborated with his one time 

friend, Maelzel.

1812 was a time when Beethoven was suffering from illness and depression, 

with turmoil in his family. Goethe had just visited him and remarked “he is to be 

pitied as his hearing is leaving him”. But the symphony is full of joy.

The first movement has many changing keys and rhythms. There is a triple forte 

at the beginning of the recapitulation but the movement ends peacefully.

The theme in the strings in the second movement is accompanied by staccato 

chords on the woodwinds. Throughout this movement there is a relentless 

ticking sound which is thought to be Beethoven honouring his friend Maelzel, the 

inventor of a new metronome.

The third movement quickly became a favourite with audiences who often 

insisted on a repeat. The Minuet is shared between woodwind and strings. A 

clarinet and two horns play the Trio over fast moving triplets on the ‘cellos. 

Triplet accompanying figures challenge the two-time structure of the Finale. The 

movement runs through complex harmonies. Octaves in bassoon and timpani 

lead to an extensive coda and eventually brass and timpani bring us back to the 

original key of F major.

Piano Concerto No. 2 in B-flat, Op. 83 Johannes Brahms (1833 – 1897)

(i) Allegro non troppo; (ii) Allegro appassionato; (iii) Andante; (iv) Allegretto 

grazioso

Brahms did not lack a sense of humour. He wrote to a friend in July 1881 that he 

had composed ‘quite a little’ (ein ganz ein kleines) concerto with ‘quite a little’ 

scherzo. Adding this extra movement gives the work symphonic dimensions. 

Brahms had already composed his first two symphonies. Among his various 

chamber works he had also produced three piano quartets and a quintet, and it 

can be argued that in this concerto, particularly in the last movement, he 

achieves the best of both worlds. In no sense are the soloist and orchestra in 

opposition; from the very opening, when a romantic theme on the horn is 

answered with contemplative musings from the soloist, there is a remarkable 

symbiosis at play.



The scherzo begins in D minor, the key Brahms had chosen for his first piano 

concerto, but the central section is in a gloriously affirmative D major. Even here, 

though, Brahms continues to subvert expectations, seemingly building to a 

heroic climax only to have the piano dissolve into rippling pianissimo cascades.

In the third movement we hear Brahms, the composer of song, as the principal 

‘cello takes the stage, much as the oboe does at the start of the slow movement 

of the recently composed violin concerto. Brahms then takes the listener to the 

very remote key of F-sharp before reprising the opening song, this time with 

delicate accompanying figures from the soloist.

The finale shows Brahms to be a master of contrasting textures and moods, 

from carefree relaxation through darker outbursts to a joyful conclusion.

Brahms himself was the soloist in the first performance, given in Budapest in 

November 1881.

Slava Sidorenko, piano

Slava is praised for his seemingly effortless virtuosity and 

engaging musicianship. He has appeared as recital and 

concerto soloist in the Ukraine,Germany, Italy, Netherlands, 

and UK. He made his debut in 2009 at the Wigmore Hall, as 

winner of the Jacques Samuel Intercollegiate Piano 

Competition. A CD - ‘Live at Wigmore Hall’ - was released the 

following year, receiving glowing reviews.

Slava began his musical education at the age of five in Kharkov, Ukraine. In 

2003 he was awarded an Associated Board (ABRSM) full scholarship to study 

with Norma Fisher at the Royal Northern College of Music, where he won many 

major awards including the coveted RNCM Gold Medal. His studies continued 

until 2010 on the first RNCM International Artist Diploma Course. After 

graduating from the RNCM, Slava received a full scholarship to study on the 

Advanced Performance Course at the Trinity Laban Conservatoire of

Music. He has worked with many professional orchestras including CBSO and 

Manchester Camerata. Slava performed as a soloist with the London Symphony 

Orchestra at the Barbican in a series of concerts featuring music from Japanese 

video games. As well as a concerto soloist Slava regularly appears as a 

chamber musician.

After many years playing together with his cello partner Svetlana Mochalova the 

couple is now married. As part of their mission to engage with audiences in a 

more imaginative way, they’ve developed their own Sveta & Slava iOS app. This 

allows concert goers to see their Music a la Carte menu and vote for the pieces 

the duo will perform. The pair are keen to take this approach into schools to 

introduce classical music to more young people and help break

down the barriers between musicians and their audiences.

Their debut CD, ‘Rachmaninoff’, was released in January 2018.



Richard works regularly as a string coach/conductor at the Royal Northern 

College of Music and Chetham’s School of Music. He enjoys conducting non-

professional groups and is Principal Conductor of Sale Chamber Orchestra, 

Westmorland Orchestra and Blackburn Symphony Orchestra. He is a regular 

guest conductor of Chester Philharmonic Orchestra and Wrexham Symphony 

Orchestra. 

Trained as a violinist at the Royal College of Music in London, Richard worked 

with the City of Birmingham Symphony Orchestra, BBC Concert Orchestra and 

as Leader of the Ulster Orchestra before becoming Leader of Manchester 

Camerata. He has been a guest leader with the Royal Liverpool Philharmonic 

Orchestra, the BBC Scottish and Welsh Symphony Orchestras, the BBC 

Philharmonic, the Halle, Orchestra of St John’s Smith Square, Scottish Chamber 

Orchestra, East of England Orchestra and Bournemouth Sinfonietta. 

Chamber music formed a large part of Richard’s work in recent years and he 

directed the successful Manchester Chamber Ensemble as well as being a 

member of Trio Melzi.

Ralph Dawson was born in London and studied the violin at 

The Guildhall School of Music and at London University, and 

privately with Ralph Holmes and Maurice Clare (a pupil of 

Sevcik). Formerly a member of both The Ulster Orchestra 

and The Orchestra of Opera North, for the last two decades 

he has enjoyed a career as freelance musician. This has 

involved performing with huge variety of artists and genres; 

from backing pop musicians Led Zeppelin to touring Europe 

playing Johann Strauss waltzes. Ralph has performed the 

concertos of Mozart, Bach, Mendelssohn and Bruch and 

plays regularly in a violin and piano duo. He is also currently 

a tutor of violin at Leeds University. Both of his children, 

Stephen and Lizzie, also play the violin.

Richard Howarth - conductor

Richard Howarth has had a distinguished musical career 

firstly as a violinist, leading and directing orchestras for 

over thirty years, and now as a conductor. 

Richard has conducted Manchester Camerata, the Ulster 

Orchestra, Royal Liverpool Philharmonic Orchestra, the 

London, Scottish and Manchester Concert Orchestras 

and, from the violin, has directed Manchester Camerata

and the Scottish Chamber Orchestra. 



This is your invitation to... 

Become a Friend of the Orchestra 

The Sheffield Chamber Orchestra has been committed to offering varied, 
exciting programmes of music and supporting talented soloists for over fifty 
years. As costs are continually rising, such as music and concert venue hire  
and grants have significantly reduced, it is a challenge for any musical society 
to remain financially stable. Like many amateur orchestras, SCO relies entirely 
upon members’ subscriptions, tickets sales and the support of its friends to 
continue the tradition of live music in Sheffield. 

The Orchestra is greatly indebted to the support received from the Friends of 
the Sheffield Chamber Orchestra, who each make a significant annual donation. 
We appreciate there are multiple calls on your resources – but a regular and 
reliable income helps the Sheffield Chamber Orchestra plan ahead.

This is how you can help… 

If you enjoy the concerts and would like to contribute to the continuing life of the 
SCO, then please consider becoming a Friend of the Orchestra. If you can 
pledge £40 or more (individual membership) or £50 (joint membership) 
annually, you will receive a number of benefits including discounted concert 
tickets with priority booking (essential to secure the best tables at our sell-out 
Winter Gala Concerts) the season programme and newsletter. Please pick up 
an Application Form at the concert tonight if you are interested. 

For more information visit the Friends area of the website at: 

https://sheffield-chamber-orchestra.org.uk

Sheffield Chamber Orchestra is a registered charity No.508649 

Friends of the SCO

Prof A  Anderson, Rev Dr M Bailey, Mr & Mrs J Bills, Mr & Mrs J Clennell, 
Mr S Dumpleton, Mr P Goodlad, Mr R & Mrs K Hayward, Mr T Hobson,    
Mr J & Mrs R Hopkins, Mrs I Horsfield, Dr M Jackson, Dr & Mrs A Kennedy, 
Mrs J Macey, Dr & Mrs P Mitchell

Life Members

We continue to be indebted to our Life Members for their support:

Ms J Alton, Mrs F Bailey, Miss J M Callin, Mr P Dyke, Mrs D Moore, 



The Sheffield Chamber Orchestra

The Sheffield Chamber Orchestra was formed in 1950 by a group of music 
lovers who enjoyed their music making and wished to share that enjoyment 
by giving public performances. It has grown into a standard classical 
chamber orchestra with a full range of wind instruments, together with 
horns and trumpets. 

 
 
 

 

 

 

 

 

 

 

 
  

 

Violin (1st)  
Ralph Dawson* (leader) 
Sarah Fox* 
Michael Gray 
Nicola Mitchell 
Kee Beom Nam 
Renee Timmers 
Helena Vassiliadis 
Claire Wiener* 
 
Violin (2nd)  
Richard Allen 
Julie Bashforth 
Rose Bashforth* 
Rashida Harries 
Jenny Lillie 
Robin Saunders 
Sandra Toledo 
Gloria Townsend* 
 
Viola  
Amnael Orozco-Díaz  
Mike Jackson 
Kevin Lo  
Julia Reynell  
 
 
 
  
  
 

Cello  
John Bland* 
Tabitha Collingbourne 
Stephen Gordon 
Stephanie Pitts 
 
Double Bass  
Zuzanna Forster 
Cathy Bennett 
 
Flute  
Chris Moore 
Julie Ryan* 
 
Piccolo 
Julie Ryan* 
 
Oboe  
Stuart Green 
Sue Shaw* 
 
Clarinet  
Steve Dumpleton 
Becky Stroud 
  
Bassoon  
Liz Versi 
Susie Reid 
  
 
  

 

Horn  
Paul Fox* 
Tom Fisher 
Chris Noble 
George Woodcock 
 
Trumpet  
Judith Sunderland* 
Matthew Redfearn 
  
Timpani 
Mick Godber 
 
  
 
 
  
  
* SCO  
Committee Members  
  
Many thanks to all our 
Front of House team 
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Conductor: Robin McEwan
Leader:        Ralph Dawson

Sheffield Chamber Orchestra 
Accent on Youth Summer Concert

Tickets: Adults  £10  Students, Friends of SCO, 
Under 18’s £6  

From: orchestra members or by emailing 
tickets@sheffield-chamber-orchestra.org.uk

https://sheffield-chamber-orchestra.org.uk

7:30pm  
May 16th 2020

All Saints Church
Ecclesall
Ringinglow Road
Sheffield S11 7PP

The Sheffield Chamber Orchestra is a Registered Charity. No. 508649

Jessica Carr: FluteCharlotte Addinall: Oboe

Beethoven: ‘Overture ‘Fidelio’

Wagner: Siegfried Idyll

Salieri: Concerto for Flute & Oboe

Bizet: Symphony in C


