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Welcome to the SCO Gala Concert

Programme

Divertimento in B-flat, Op.18 Sir Lennox Berkeley (1903–1989)

(i) Prelude (moderato); (ii) Nocturne (andante); (iii) Scherzo (allegro vivace); 

(iv) Finale (allegro)

Lennox Berkeley was an English composer, born in Oxford and later living in 

London. He studied composition in Paris with the renowned Nadia Boulanger (to 

whom the Divertimento is dedicated) and subsequently with Maurice Ravel.

During this time he also met and was influenced by Poulenc, Stravinsky, Milhaud 

and Roussel. He was professor of composition at the Royal Academy of Music from 

1946 to 1968.

The Divertimento dates from 1943. The Prelude opens with an undulating melody in 

the strings, answered by brief rising phrases scattered through the wind, giving way 

to rushing scale passages. This material is developed skilfully throughout; a short 

rising passage on clarinet and flute brings the movement to an end.

Shimmering string writing in the tranquil Nocturne suggests a moonlit scene, but 

there are also elements of an unsettling darkness in the mood, building to a mid 

movement climax before becoming less agitated. Once again, the individual wind 

instruments in the orchestra are brought to the fore. The movement ends calmly but 

with an air of uncertainty.

The Scherzo bursts in suddenly with a cutting opening in the strings, answered by 

tentative wind phrases which eventually lead into the movement proper. The pace 

becomes relentless, bolstered by frequent fast chromatic scale passages. A more 

gentle Trio section allows some breathing space before the reprise of the initial 

section.

The Finale starts tentatively but gradually gains energy, culminating in a comic 

fortissimo cadence complete with a trombone glissando before it is cut off abruptly by 

the timpani. The strings then lead in the movement proper with another undulating 

melody, taken up and developed by the wind and brass. The movement is full of 

humour, light and shade, at times with jazz-like motifs and solos. A tutti fanfare and 

flourish bring the Finale to a glorious end. This is delightful music, brilliantly crafted, 

yet rarely performed. It deserves to be more widely heard.



~ Interval ~

Petite Symphonie for Wind in B-flat Charles Gounod (1818–1893)

(i) Adagio and allegretto; (ii) Andante cantabile; (iii) Scherzo (allegro moderato)

(iv) Finale (allegretto)

Gounod was a French composer, mostly well known for his operas and religious 

choral music; he was a devout Catholic all his life.

The charming and sonorous Petite Symphonie dates from 1885, commissioned by 

his friend Paul Taffenal, who was flute professor at the Paris Conservatoire. Very 

much in the style of Mozart’s wind serenades, it is scored for the standard wind 

octet of oboes, clarinets, bassoons and horns, with the addition of a solo flute, in 

honour of Taffenal.

The first movement, in sonata form, begins with a slow introduction, firmly

rooting the tonality in B-flat major, followed by a lively but lyrical melody which

is developed and passed around the instruments. The same material in modified 

form is heard in the ensuing movements.

In the serene E-flat major second movement, in the style of a Romance, the solo 

flute has an operatic aria-like prominence, often supported by a Mozartian style 

‘burbling’ accompaniment.

The boisterous, classical form Scherzo opens with fanfare calls on the horns,

leading into a jaunty 6/8 time hunting theme. A slightly steadier, middle, ‘trio’

section is reminiscent of a folk tune.

The energetic Finale opens with a spiky forte and piano echoing motif, which is

extended and passed around the ensemble. After a short development section, a 

brief recapitulation leads quickly into a coda which rapidly calms down to bring the 

Petite Symphonie to a gentle conclusion.

Cello Concerto in A major,  Wq 172 CPE Bach (1714–1788) 

‘We have only one Bach, whose manner is entirely original and peculiar to him 

alone.’ When this was written in 1774, the Bach that JF Reichardt was describing 

was the most famous son of Johann Sebastian Bach, Carl Philipp Emanuel, 

revered by Haydn and Mozart; his father languished in posthumous obscurity by 

then. 

CPE Bach wrote in a wide range of styles, from short light galant pieces to 

symphonies and liturgical works. His music was informed by a sense of 

‘Empfindsamkeit’, with an emphasis on heightened feeling that touched the heart.  



Franz Schubert (1797-1828) Symphony No. 3 in D major, D. 200

(i) Adagio maestoso;  Allegro con brio; (ii) Allegretto (G major); 

(iii) Menuetto. Vivace; (iv) IV. Presto vivace

1815 was a remarkable year for Schubert. In it he produced nearly two hundred of 

the works listed in the full catalogue of his compositions, almost three-quarters of 

them songs, the medium in which Schubert’s genius was evident from the first. His 

first two symphonies were dedicated to the student orchestra which he had joined 

as a 12 year old, playing with the second violins before eventually becoming its 

leader. This third symphony was composed in the summer of 1815 and in a matter 

of days during two bursts of creative energy either side of the production of several 

other works including a piece for the theatre.

Schubert’s experience of regularly playing the great symphonies of the time, 

especially of Haydn and Mozart, undoubtedly had a huge influence on his own 

development as a composer. A friend of his in the orchestra recalled after 

Schubert’s tragically early death that Beethoven’s Symphony no.2 in D had been 

especially significant in this regard.

Haydn’s influence is certainly very clear in the present work, not least in its solemn 

D minor introduction and in the second movement, which follows Haydn’s lead in 

taking a graceful theme and progressively elaborating on it. Even so, there are signs 

of the composer’s growing confidence in his own voice; the third movement, for 

example, features some characteristically Schubertian writing for the woodwind.

The final movement brims over with dynamic energy and life. At the time, Schubert 

was working hard as a teacher in his father’s school and his composition had largely 

to be done out of hours. Many commentators have pointed out that this delightfully 

fresh and tuneful symphony represents work of merit for any composer; how much 

more so for one still only in his late teens!

As the court composer and harpsichordist to Frederick the Great (an unremarkable 

flautist flattered by his courtiers) for 30 years, Bach wrote a lot of unmemorable 

music for everyday use but he also composed some remarkable keyboard sonatas 

and symphonies which were full of unpredictable twists and turns and often highly 

emotionally expressive. 

Works like this cello concerto were probably written for performance at music 

society concerts for connoisseurs. Bach wrote three cello concertos of which he 

also made versions for harpsichord and flute. Current musicology thinks that the 

cello versions came first and were written for one of the cellists at the Prussian court 

(Carlo Graziani or Ignaz Mara). The concerto in A major (1753) was the last to be 

written. Its first movement features an energetic opening figure but then the 

orchestra interrupts and impedes the cello’s more lyrical material. The highly 

unusual slow movement has the orchestral strings muted while the solo cello plays 

incomplete sighing phrases that use the higher range of the instrument in a way 

almost without parallel in the 18th century. The finale is a cheerful jig, but there are 

still dramatic gaps and contrasts before the soloist and orchestra agree on a jolly 

ending.  © George Kennaway 2019



Dr George Kennaway is a cellist, conductor, teacher, and musicologist. Born in 

Edinburgh, he studied at the universities of Newcastle and Oxford, the Salzburg 

Mozarteum, the Guildhall School of Music, and the University of Leeds. He was a 

cello pupil of Marie Dare, Valentine Orde, Michael Edmonds, and Christopher 

Bunting, and also had lessons from William Pleeth and Bruno Schrecker. In 1985 

he gave the UK and Scottish premières of the cello sonata by Kurt Weill. He was 

sub-principal cello in the Scottish Chamber Orchestra (1977-79) and freelanced 

with the BBC Scottish SO and the Ulster Orchestra, before becoming co-principal 

cello in the Orchestra of Opera North (1979-2008). He has also played as guest 

principal with the BBC Philharmonic and the orchestra of Sadler’s Wells Ballet, 

and now regularly appears as a soloist and chamber music player, on modern, 

19th-century, and baroque cello. 

George studied conducting with George Hurst and has worked in Russia, Italy, Lithuania, 

Kazakhstan, and Uzbekistan, as well as in the UK. He gave the Central Asian premieres of 

Walton’s first symphony and Nicholas Maw’s Spring Music in Tashkent, and he conducted both the 

local première of Elgar’s ‘Enigma’ Variations and the Russian première of Delius’s Paris in Nizhniy-

Novgorod. With the Kaunas Chamber Orchestra and the Lithuanian National Choir, he conducted 

works by contemporary Lithuanian composers and the Dies Irae by Čiurlionis (on whose music 

and art George is the leading UK specialist). At the University of Huddersfield, he has conducted 

student performances of works by Poulenc, Sibelius, and Saint-Saëns; at the University of Leeds 

he has conducted works by Sibelius, Nielsen, and Schumann, and choral works by Hans Gál. 

George has a parallel career as a musicologist, with a PhD in 19th-century cello performance 

practices. He was a member of the CHASE research project in 19th-century music editions at the 

University of Leeds, Director of Music at the University of Hull, and lecturer in early music for the 

University of Newcastle. He is a member of the Meiningen Ensemble, a chamber group which 

explores practical applications of historical research to the 19th-century repertoire. His book 

Playing the Cello 1780-1930 (2014) is recognized as essential reading in the field. He has also 

published articles and book chapters on textual and theoretical aspects of 19th-century 

performance research. He recently gave a conference paper in Vienna on aspects of 19th-century 

musical aesthetics and has publications forthcoming on 19th-century concepts of musicality and on 

aspects of early 20th-century tonality. He is currently working on a book about the life and works of 

the Scottish musician John Gunn (1766-1824). George has taught at the Royal Northern College 

of Music, the Lithuanian National Academy of Music, coached ensembles for the Jeune Orchestre

de l’Abbaye de Saintes, the University of York, and the University of Oxford, and has lectured at 

the Sibelius Academy, Helsinki. He now holds visiting research fellowships at the universities of 

Leeds and Huddersfield.  

Ralph Dawson was born in London and studied the violin at The Guildhall School of 

Music and at London University, and privately with Ralph Holmes and Maurice Clare (a 

pupil of Sevcik). Formerly a member of both The Ulster Orchestra and The Orchestra 

of Opera North, for the last two decades he has enjoyed a career as freelance 

musician. This has involved performing with huge variety of artists and genres; from 

backing pop musicians Led Zeppelin to touring Europe playing Johann Strauss 

waltzes. Ralph has performed the concertos of Mozart, Bach, Mendelssohn and Bruch 

and plays regularly in a violin and piano duo. He is also currently a tutor of violin at 

Leeds University. Both of his children, Stephen and Lizzie, also play the violin.



This is your invitation to... 

Become a Friend of the Orchestra 

The Sheffield Chamber Orchestra has been committed to offering varied, 
exciting programmes of music and supporting talented soloists for over fifty 
years. As costs are continually rising, such as music and concert venue hire  
and grants have significantly reduced, it is a challenge for any musical society 
to remain financially stable. Like many amateur orchestras, SCO relies entirely 
upon members’ subscriptions, tickets sales and the support of its friends to 
continue the tradition of live music in Sheffield. 

The Orchestra is greatly indebted to the support received from the Friends of 
the Sheffield Chamber Orchestra, who each make a significant annual donation. 
We appreciate there are multiple calls on your resources – but a regular and 
reliable income helps the Sheffield Chamber Orchestra plan ahead.

This is how you can help… 

If you enjoy the concerts and would like to contribute to the continuing life of the 
SCO, then please consider becoming a Friend of the Orchestra. If you can 
pledge £30 or more (individual membership) or £40 (joint membership) 
annually, you will receive a number of benefits including discounted concert 
tickets with priority booking (essential to secure the best tables at our sell-out 
Winter Gala Concerts) the season programme and newsletter. Please pick up 
an Application Form at the concert tonight if you are interested. 

For more information visit the Friends area of the website at: 

https://sheffield-chamber-orchestra.org.uk

Sheffield Chamber Orchestra is a registered charity No.508649 

Friends of the SCO

Prof A  Anderson, Rev Dr M Bailey, Mr & Mrs J Bills, Mr & Mrs J Clennell, 
Mr P Goodlad, Mr & Mrs Hayward, Mr J & Mrs R Hopkins, Dr & Mrs A 
Kennedy, Mr & Mrs R Macey, Dr & Mrs P Mitchell

Life Members

We continue to be indebted to our Life Members for their support:

Ms J Alton, Mrs F Bailey, Miss J M Callin, Mr P Dyke, Mr R Hobson, Mrs D 
Moore, Mrs P Price



The Sheffield Chamber Orchestra

The Sheffield Chamber Orchestra was formed in 1950 by a group of music 
lovers who enjoyed their music making and wished to share that enjoyment 
by giving public performances. It has grown into a standard classical 
chamber orchestra with a full range of wind instruments, together with 
horns and trumpets.

 

 
 
 

 

 

 

 

 

 

 

 
  

 

Violin (1st)  
Ralph Dawson* (leader) 
Sarah Fox* 
Michael Gray 
Nicola Mitchell 
Sally Rhodes 
Helena Vassiliadis 
Peter White  
Claire Wiener* 
  
 
Violin (2nd)  
Richard Allen 
Julie Bashforth 
Rose Bashforth* 
Rashida Harries 
Jenny Lillie 
Sandra Toledo 
Gloria Townsend* 
 
  
Viola  
Amnael Orozco-Díaz  
Mike Jackson  
Julia Reynell  
  
 

Cello  
John Bland* 
Hassan Alwan 
Tabitha Collingbourne 
Stephen Gordon 
Stephanie Pitts 
 
Double Bass  
Zuzanna Forster 
 
Flute  
Chris Moore 
Julie Ryan* 
 
Piccolo 
Julie Ryan* 
 
  
Oboe  
Carolyn Bean 
Sue Shaw* 
 
Clarinet  
Steve Dumpleton 
Heather Elphick 
  
Bassoon  
Liz Versi 
Susie Reid 
  
 
  

 

Horn  
Paul Fox* 
Tom Fisher 
 
 
Trumpet  
Judith Sunderland* 
Matthew Redfearn 
 
 
Trombone 
Mary Folder 
 
  
Timpani 
Rhianon Harding 
 
  
 
 
  
  
* SCO  
Committee Members  
  
Many thanks to all our 
Front of House team 
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Please see website for updates 
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Saturday February 29th 2020

7-30 pm 

Firth Hall

Western Bank

Sheffield

S10 2TN

Tickets: Adults  £12  

Students,  Friends of SCO, Under 18’s £6  

From: orchestra members or by emailing 

tickets@sheffield-chamber-orchestra.org.uk

https://sheffield-chamber-orchestra.org.uk

Conductor: Richard Howarth

Leader:        Ralph Dawson

Soloist:

Slava Sidorenko

Beethoven: Symphony No 8

Stravinsky: Dumbarton Oaks

Brahms: Piano Concerto No 2


