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Welcome to the SCO Accent on Youth Summer Concert

Trittico Botticelliano Ottorino Respighi (1879-1936) 

(i) La Primavera ‘Spring’ (ii) L’Adorazione dei Magi ‘The Adoration of the Kings’

(iii) La Nascita di Venere ‘The Birth of Venus’

Ottorino Respighi’s music has often been described as ‘new old music’.  He looked 

to Italian art and history for inspiration to incorporate in his themes.  Respighi had 

left Bologna (where he was an orchestral violinist) to travel to Russia to play viola in 

operas in St. Petersburg’s Imperial Theatre ‘Italian Season’.  Here he met Rimsky-

Korsakov who was to tutor him for 5 months during his stay there.

Involved in scholarly interests also, Respighi enjoyed Renaissance art and music 

and used this to create his own compositions, sculpting music to represent his 

interpretations of the pictures he saw.

The work you’ll hear tonight was commissioned by Washington Arts philanthropist 

Elizabeth Sprague Coolidge in 1926, the piece completed and first performed in 

1927.

Sandro Botticelli was his inspiration here, depicted in three movements; the 

orchestration being light compared to the works of 10 years earlier including The 

Fountains of Rome. The Botticelli Triptych utilises strings, single flute, oboe, 

clarinet, bassoon, horn and trumpet, harp, celeste, piano, bells and triangle.

Romance in F major for violin opus 50     Ludwig van Beethoven (1770-1827) 

Soloist Lizzie Dawson

Though this work, first published in 1805, is often referred to as Beethoven’s 

second Romance it was probably composed earlier than the companion piece in G 

major.  There has been speculation that it may have been intended as the slow 

movement of a projected concerto but several slow movements in early Beethoven 

instrumental pieces, that of the string quintet in C opus 29 for instance, show that 

the composer enjoyed writing this kind of music for the violin wherein a serene 

contemplative theme undergoes a range of harmonically complex, emotionally 

charged treatment.  It remains a very popular concert piece.

Programme

Sheffield Chamber Orchestra gratefully acknowledges the particular support from one 

of our Friends of our Young Soloists which is undertaken on an annual basis. We very 

much appreciate this contribution which is aimed at encouraging young and talented 

musicians from the area by enabling them to perform with an orchestra.



Interval

Csárdás Vittorio Monti (1868-1922) 

The word csárdás (pronounced charrdash with a prominent <r>) comes from the 

Hungarian word for a tavern.  It became a popular dance in the ballrooms of C19th 

Vienna as nationalist or regional musical styles became fashionable.  Typically the 

dance uses syncopation and highly contrasting speeds, with at least one fast and 

furious section.

Several composers have used the form including Johann Strauss, Liszt, Brahms in 

his Hungarian Dances, and Tchaikovsky in Swan Lake.

This particular csárdás written in 1904 has established itself as a favourite display 

piece for the violin and is the work of the Italian composer Monti, the rest of whose 

output seems to have largely disappeared from view and who sadly does not even 

rate an entry in the most recent Oxford Companion to Music.

Ma Mere l’Oye (Mother Goose)  Maurice Ravel (1875-1937)

The Mother Goose Suite was originally composed in 1908 as a piano duet for the 

two children of friends. The stories were taken from Charles Perrault’s and other 

Fairy Tales. In 1910 the five pieces were orchestrated using a large percussion 

section and in 1912 the work was enlarged into a ballet.

(i) Pavane de la Belle au Bois dormant (Sleeping Beauty’s Pavane) 

This movement describes a procession of mourning for Sleeping Beauty. In the 

original piano version it was quite a simple piece, but in the orchestral version 

Ravel uses this simplicity to create a very delicate and moving scene.

(ii) Petit Poucet (Tom Thumb)  tells the sad story of his leaving a trail of crumbs to 

find his way back home through the forest. But birds eat the crumbs and Tom 

Thumb is lost. The music is limping and ungainly, imitating Tom’s wanderings and 

the chirping of the birds. 

(iii) Laideronnette (Little ugly girl)

This piece describes how little statues on pagodas come to life and play music as 

their Empress enters the water to bathe. The music is dazzling and glorious, full of 

oriental harmonies and exciting colours.

(iv) Les Entretiens de la Belle et de la Bête.

In “The Conversation of Beauty and the Beast” Beauty waltzes while the Beast 

growls on a bassoon. The music describes the nostalgia of awkward young love. 

Eventually Beauty sees through the Beast’s ugly appearance and he is 

transformed into a handsome prince as they waltz together.



Symphony No 104 in D ‘London’                              Joseph Haydn (1732-1809)

(i) Adagio – Allegro (ii) Andante (iii) Menuetto & Trio (iv) Allegro Spiritoso

Though this symphony is nicknamed the ‘London’ it is the last of two groups of six 

written for the highly successful visits to London that the impresario Salomon 

organised for Haydn in 1791/2 and 1794/5.  Haydn clearly relished the opportunity 

to write for the accomplished group of musicians Salomon put at his disposal, 

larger forces than for most of his earlier symphonic output.  The key of D suits the 

violin very well and Haydn uses it twice in each set.  The slow introduction of this 

piece, in D minor, establishes the emotional weight of the work to come as well as 

its technical mastery and is followed by a lively allegro in which Haydn’s economy 

of theme gives the movement unity and continuity of style.

It is succeeded by a slow movement in the subdominant key of G in which Haydn 

explores a range of possibilities growing from his original theme, including a 

powerful passage in G minor.  The minuet has considerable weight and 

demonstrates Haydn’s readiness to use silence as a highly effective tool.  The 

large scale orchestral trills are also worthy of note.

The trio begins with what might sound like a D minor triad since it is played only on 

first violins and oboe.  However, when the rest of the orchestra joins in we discover 

that we are in the relatively remote key of B flat major with a flowing musical line, in 

which oboe and bassoon are prominent, offering a contrast to the minuet’s more 

martial tone.  To get back to D major Haydn writes a bridge passage of ten bars to 

take the orchestra down a semitone to A major, the dominant key of the minuet.  

No sudden “truck driver” modulations for the civilised Haydn.

The superb last movement shows Haydn’s genius to the full.  It opens, unusually 

for him, on a long held drone D on horns and ‘cellos over which a simple four bar 

phrase is repeated by first violins alone.  When this comes again an octave higher 

it is supported by a counter theme on the second violins and the two together 

provide the musical DNA for everything that follows.  Indeed, this is an appropriate 

metaphor to use as the orchestral line then spins out seamlessly exploring, refining 

and reshaping the opening material.  The theme is both expanded and contracted, 

by turns vigorous and serene, and even in the final coda Haydn has more to say, 

taking the material into the minor and even subjecting it to a dramatic unison 

treatment, something that would not seem out of place in a work by Beethoven, 

before the dramatic conclusion of this true masterpiece.

(v) Le jardin féerique.

The Enchanted Garden is a poetically magical happy ending, but still with a 

slight tinge of sadness. This orchestral version is extremely powerful, since 

Ravel finally turns to the string section, and gives them the main sweeping and 

flowering melody.



Dr George Kennaway is a cellist, conductor, and 

musicologist. Born in Edinburgh, he studied at the Universities 

of Newcastle and Oxford, the Guildhall School of Music, the 

Salzburg Mozarteum, and the University of Leeds. He is 

Visiting Research Fellow at the Universities of Huddersfield 

and Leeds. He was a member of the Scottish Chamber 

Orchestra and then principal cello no. 2 in the Orchestra of 

Opera North for 30 years, and now regularly appears as a 

soloist and chamber music player, on modern, 19th-century, 

and baroque cello. He has conducted orchestras in the UK, 

Russia, Uzbekistan, Kazakhstan, Italy, and Lithuania, giving 

the Central Asian premières of works by Walton and Maw and 

the Russian première of Delius’s Paris. He currently conducts 

the Harrogate Philharmonic Orchestra and the Sheffield 

Chamber Orchestra. George has a parallel career as a 

musicologist and has published on a range of topics from 

historical performance practice to the music of the Baltic 

states. He has taught at the Royal Northern College of Music 

and the Lithuanian National Academy of Music, coaches 

chamber music in the UK and France, chairs the committee of 

the North-East Early Music Forum, and is a trustee of the 

Leeds Lieder Festival.

Ralph Dawson was born in London and studied the violin at 

The Guildhall School of Music and at London University, and 

privately with Ralph Holmes and Maurice Clare (a pupil of 

Sevcik). Formerly a member of both The Ulster Orchestra and 

The Orchestra of Opera North, for the last two decades he 

has enjoyed a career as freelance musician. This has 

involved performing with huge variety of artists and genres; 

from backing pop musicians Led Zeppelin to touring Europe 

playing Johann Strauss waltzes. Ralph has performed the 

concertos of Mozart, Bach, Mendelssohn and Bruch and 

plays regularly in a violin and piano duo. He is also currently a 

tutor of violin at Leeds University. Both of his children, 

Stephen and Lizzie, also play the violin.

Lizzie Dawson

Lizzie began learning the violin at the age of 7, having 

lessons with her father. She passed grade VIII with distinction 

at the age of 14 and currently studies with Deirdre Ward at 

the Junior RNCM. She is a member of the Halle Youth 

Orchestra, CSYO and Sheffield Music Hub Senior Orchestra. 

Lizzie attends the 6th form at Notre Dame High School and 

will soon be auditioning to gain a place at a Music 

Conservatoire in London or Manchester, with a desire to 

follow a career in the performing arts.



This is your invitation to... 

Become a Friend of the Orchestra 

The Sheffield Chamber Orchestra has been committed to offering varied, 
exciting programmes of music and supporting talented soloists for over fifty 
years. But as costs are continually rising, such as music and concert venue 
hire, and grants have significantly reduced, it is a challenge for any musical 
society to remain financially stable. Like many amateur orchestras, SCO relies 
entirely upon members’ subscriptions, tickets sales and the support of its friends 
to continue the tradition of live music in Sheffield. 

The Orchestra is greatly indebted to the support received from the Friends of 
the Sheffield Chamber Orchestra, who each make a significant annual donation. 
We appreciate there are multiple calls on your resources – but a regular and 
reliable income helps the Sheffield Chamber Orchestra plan ahead.

This is how you can help… 

If you enjoy the concerts and would like to contribute to the continuing life of the 
SCO, then please consider becoming a Friend of the Orchestra. If you can 
pledge £30 or more (individual membership) or £40 (joint membership) 
annually, you will receive a number of benefits including discounted concert 
tickets with priority booking (essential to secure the best tables at our sell-out 
Winter Gala Concerts) the season programme and newsletter. If you are 
interested please pick up an Application Form at the concert tonight. 

For more information visit the Friends area of the website at: 

https://sheffield-chamber-orchestra.org.uk

Sheffield Chamber Orchestra is a registered charity No.508649 

Friends of the SCO

Ms J Alton,  Mr & Mrs J Bills,  Miss J M Callin, Mr & Mrs J Clennell, Mr P 
Goodlad, Mr & Mrs Haywood, Mr R Hobson, Mr J & Mrs R Hopkins, Mrs I 
Horsfield, Dr & Mrs A Kennedy, Mr P Laing, Mrs J Macey, Dr & Mrs P 
Mitchell, Mr R Routh, Ms P Whiteside

Life Members

We continue to be indebted to our Life Members for their support:

Mrs P Price & Mrs D Moore



The Sheffield Chamber Orchestra

The Sheffield Chamber Orchestra was formed in 1950 by a group of music lovers 
who enjoyed their music making and wished to share that enjoyment by giving 
public performances. It has grown into a standard classical chamber orchestra 
with a full range of wind instruments, together with horns and trumpets.

 

 
 
 

 

 

 

 

 

 

 

 
  

 

  
Violin (1st)  
Ralph Dawson* (leader) 
Lizzie Dawson 
Michael Gray 
Nicola Mitchell 
Martha Pedler 
Sally Rhodes 
Sandra Toledo 
Helena Vassiliadis  
Claire Wiener* 
  
Violin (2nd)  
Sarah Fox* 
Julie Bashforth 
Rose Bashforth* 
Patrick Stratford 
Gloria Townsend* 
  
Viola  
Amnael Orozco-Díaz  
Richard Allen  
Mike Jackson  
Julia Reynell  
  
Cello  
John Bland* 
Tabitha Collingbourne 
Stephen Gordon 
  

  
Double Bass  
Jeremy Clines 
 
Flute  
Chris Moore 
Julie Ryan* 
 
Piccolo 
Julie Ryan* 
  
Oboe  
Carolyn Bean 
Sue Shaw* 
 
Cor Anglais 
Carolyn Bean 
  
Clarinet  
Steve Dumpleton 
Heather Elphick 
  
Bassoon  
Liz Versi 
Susie Reid 
  
Horn  
Paul Fox* 
Tom Fisher 
 
  

 

  
Trumpet  
Judith Sunderland* 
Emily Godfrey 
 
  
Timpani 
Dan Prieston 
 
Percussion 
Rhianon Harding 
David Hartland 
Garreth Widdowson 
  
Harp 
Yuki Cockrell 
 
Celeste 
Anne Norgate 
 
  
  
* SCO  
Committee Members  
  
Many thanks to all our 
Front of House team 
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2019-2020 Season

The Sheffield Chamber Orchestra is a registered charity No 508649

SCO Winter Gala Concert: Conductor George Kennaway

Saturday 30th November 2019 Firth Hall 

Soloist: George Kennaway: CPE Bach ‘Cello Concerto in A major. 

Also including: Corelli Christmas Concerto and Schubert Symphony No. 5 

~
SCO Masterworks Concert: Conductor Richard Howarth

Saturday 29th February 2020 Firth Hall

Soloist: Slava Siderenko: Brahms Piano Concerto No. 2 in Bb Major

Also including: Beethoven Symphony No. 8 and Stravinsky Dumbarton Oaks

~
SCO Accent on Youth Concert: Conductor Robin McEwan

Saturday 9th May 2020: Ecclesall Church

Programme including: Beethoven Fidelio Overture, Wagner Siegfried Idyll, 

Salieri Concerto for Flute & Oboe and Bizet Symphony in C

Please see website for updates 

https://sheffield-chamber-orchestra.org.uk


