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Welcome to the SCO Masterworks Spring Concert

Programme

Scherzo and Nocturne from “A Midsummer Night’s Dream” 

Felix Mendelssohn-Bartholdy (1809 - 1847)

Franz Liszt wrote of the Midsummer Night’s Dream music, “Mendelssohn had a real 

capacity for depicting these enchanted elves… No musician was so equipped to translate 

into music the delicate, yet in certain externals, embarrassing sentimentality of the lovers; 

no one could paint as he did the rainbow dust, the mother-of-pearl shimmering of these 

sprites, yet could capture the brilliant ascent of a royal wedding feast.”  Fair praise indeed 

for the writer of the ever-popular music for the Shakespeare play, the Overture composed 

in 1826 when he was just 17.

The Scherzo, the Entr’acte to Act II, is the music that in the words of Sir George Grove, 

“brought the fairies into the orchestra and fixed them there.” Its winsome grace and 

incandescent sonorities defined in large part the idea of delicacy in music, and there has 

never been another major composer who was so well able to conjure exactly this mood in 

his works.

The Nocturne evokes the magic slumber of the lovers in the moonlit forest in Act III, Scene 

2 through the burnished sonorities of horns and bassoons.

Concerto for Trumpet in E flat major Hob. VIIe/1:          Joseph Haydn (1732 -

1809)

(i) Allegro (ii) Andante Cantabile (iii) Allegro

Haydn’s best known Trumpet concerto dates from 1796 after his return to Austria 

from the second of his successful London visits instigated by the impresario 

Salomon. After a lifetime of composition Haydn was consistently producing very high 

quality work. This concerto is a masterpiece in the truest sense, the work of a 

craftsman who is master of his art.  It was written for a friend, Anton Weidinger, who 

played in the Vienna  Imperial Court Orchestra. Weidinger had invented a new kind of 

trumpet, the clarino, operated by five keys on the same principle as a woodwind 

instrument and which could produce more of the musical scale in its middle and 

lower, as well as in its upper register.  The engaging warmth of this work is 

immediately apparent. Haydn may not bring to it quite the same level of ambition and 

emotional depth seen in the final great symphonies, however there is nothing clichéd 

or workaday about any of the three movements.  The first and third are in E flat 

major, a key which Haydn, like Mozart, seems to have found especially congenial to 

work in. The final movement is particularly brimming with energy.  The slow 

movement, built around a typically graceful and beautiful Haydn melody, is in the 

subdominant key of A flat.  The clarino was felt to lack the necessary power of 

projection, eventually falling out of favour, to be succeeded in the 1830s by the valve 

instrument we know today.
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~ Interval ~

Brandenburg Concerto No.4 in G J. S. Bach (1685 – 1750)

Soloists: 

Ralph Dawson (violin), Daniela Hawryliuk and Steve Dumpleton (alto recorders).

(i) Allegro; (ii) Andante; (iii) Presto

Bach’s six Brandenburg Concertos were conceived during the period 1715 – 1721 and 

dedicated to Margrave Christian Ludwig of Brandenburg. They take the form of concerti 

grossi: instrumental works where a small group of soloists alternate musical material 

with the full orchestra. Their sheer buoyancy, vibrancy and technical brilliance portray 

Bach at the apex of his compositional genius. The 4th concerto is scored for solo violin 

and two alto recorders, with a string orchestra and continuo. The violin part especially 

demands considerable virtuosity.

The cheerful, light-hearted first movement opens with the two recorders providing much 

of the melodic interest, supported by the solo violin often playing in 3rds or 6ths, but 

soon taking the material further. After an extensive development section, the recorders 

lead the da capo return to complete the movement. 

The contrasting and moving Andante follows, the recorders taking prominence, with an 

undulating motif and alternating echo-like passages which are further developed by the 

solo violin and the orchestra. A short recorder cadenza brings the movement to a close 

and leads into an exuberant fugue, in which the brilliance and virtuosity of the solo 

violin part is displayed to the full. 

Chanson de Nuit  Op.15 No 1 & Chanson de Matin Op.15 No 2  

Edward Elgar     1857 - 1934

Until his late 30s Elgar lived a quiet but busy life in Worcester where his father was a 

piano tuner and ran a music shop.  He played the violin in various local groups, later 

becoming a conductor, and taught and played other instruments.  He succeeded his 

father as organist at St.Georges R.C. Church in Worcester.

Elgar wrote Chanson de Nuit and Chanson de Matin, two short pieces for violin and 

piano, sometime in the 1890s.  He transcribed them for small orchestra in 1899 and 

they were first performed in a Promenade concert in 1901 conducted by Sir Henry 

Wood at the Queens Hall in London.

Chanson de Nuit has a rather romantic sounding tune mostly accompanied by chords 

spread out through the orchestra, while Chanson de Matin has more of a melodic 

appeal with a gentle accompaniment with the wind copying some phrases of the tune.

They are both salon pieces typical of the Victorian era. 
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Ralph Dawson was born in London and studied the violin at 
The Guildhall School of Music and at London University, and 
privately with Ralph Holmes and Maurice Clare (a pupil of 
Sevcik). Formerly a member of both The Ulster Orchestra 
and The Orchestra of Opera North, for the last two decades 
he has enjoyed a career as freelance musician. This has 
involved performing with huge variety of artists and genres; 
from backing pop musicians Led Zeppelin to touring Europe 
playing Johann Strauss waltzes. Ralph has performed the 
concertos of Mozart, Bach, Mendelssohn and Bruch and 
plays regularly in a violin and piano duo. He is also currently 
a tutor of violin at Leeds University. Both of his children, 
Stephen and Lizzie, also play the violin.

Symphony No 36 in C major K425  ‘Linz’ Wolfgang Amadeus Mozart (1756 - 1791)

(i) Adagio: Allegro Spiritoso (ii) Poco Adagio  (iii) Menuetto Trio   (iv) Presto

Though the manuscript has been lost, the circumstances in which this symphony was 

composed are well recorded.  In October 1783 Mozart, returning to Vienna after a 

summer visit to Salzburg to introduce his new wife to his disapproving father, stayed in 

Linz with Count Thun who immediately arranged a concert on 4 November for which 

this symphony was produced.  Though he had very little time at his disposal (only four 

days according to one source),  Mozart’s work shows no signs of undue haste.  He 

begins the piece with a slow introduction and includes a minuet movement, either of 

which he could have dispensed with.  The first movement is full of invention with some 

particularly interesting modulatory effects.  The F major slow movement in 6-8 time 

also shows ingenuity in its working out.  The minuet and trio are apparently simple in 

conception but show artistry in scoring, particularly in the use of the winds.  The finale 

is worked out in full sonata form and demonstrates considerable verve and wit in the 

execution; in one case, what seemed at first to be a secondary musical idea becomes 

a significant motif as the movement heads into the development and is subsequently 

both inverted and rhythmically distorted before the regular recapitulation, which in turn 

is followed by a brief and fiery coda based on the opening theme.

Daniela Hawryliuk graduated in music at the University 

of Sheffield, specialising in the recorder and baroque 

music. In recent years she has become a very welcome 

associate of the Sheffield Chamber Orchestra as guest 

flautist in the woodwind section.

Steve Dumpleton has served for many years as 

principal clarinettist in the Sheffield Chamber Orchestra 

but is also a keen recorder player, having played alto 

and bass recorders in consorts in Nottingham, 

Hertfordshire and west Wales. 
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Dr George Kennaway is a cellist, conductor, and musicologist. 

Born in Edinburgh, he studied at the Universities of Newcastle 

and Oxford, the Guildhall School of Music, the Salzburg 

Mozarteum, and the University of Leeds. He is Visiting Research 

Fellow at the Universities of Huddersfield and Leeds. He was a 

member of the Scottish Chamber Orchestra and then principal 

cello no. 2 in the Orchestra of Opera North for 30 years, and now 

regularly appears as a soloist and chamber music player, on 

modern, 19th-century, and baroque cello. He has conducted 

orchestras in the UK, Russia, Uzbekistan, Kazakhstan, Italy, and 

Lithuania, giving the Central Asian premières of works by Walton 

and Maw and the Russian première of Delius’s Paris. He 

currently conducts the Harrogate Philharmonic Orchestra and the 

Sheffield Chamber Orchestra. George has a parallel career as a 

musicologist and has published on a range of topics from 

historical performance practice to the music of the Baltic states. 

He has taught at the Royal Northern College of Music and the 

Lithuanian National Academy of Music, coaches chamber music 

in the UK and France, chairs the committee of the North-East 

Early Music Forum, and is a trustee of the Leeds Lieder Festival.

Anthony Thompson holds the principal seats with Sinfonia Viva, New English Orchestra, 

Amici & Skipton Camerata, Anthony is a regular guest principal of Royal Northern 

Sinfonia, Northern Chamber Orchestra, Manchester Camerata and has plentiful 

experience of the RLPO, CBSO and the Halle.

As a session musician, Anthony has played on recordings with artists as diverse as Don 

Lusher, Kenny Baker, Norman Wisdom, Barbara Windsor, Claire Sweeney, Shirley 

Bassey, Delirious? and Gorillaz amongst many others. His albums of varied Classical 

works are available on streaming & download websites. In live performance, Anthony has 

performed with the Fine Arts Brass Ensemble, Lesley Garrett, Hayley Westenra, The 

Sixteen with Harry Christophers, Liam McNally, London Community Gospel Choir, Steve 

Winwood, duetted with Sting and played for Pope Benedict XVI!

As a soloist, Anthony has toured extensively throughout the UK, USA, Holland and Brazil, 

and has appeared in Norway, Canada, Mexico, Guatemala, Costa Rica, Switzerland and 

Italy. With organist Gordon Stewart he gave the first performance of Andrew Carter's 

Petite Suite, which they then took on two tours in the United States. In addition to his own 

solo work and masterclasses, Anthony appears regularly on BBC Radio 4's Daily Service 

and BBC Television’s Songs of Praise. In the summers of 2004, 2005,2007,2008 & 2012 

he performed substantial solo works with the New English Orchestra at the Salzburg 

Festival, returning in 2014 to premiere a new composition written especially for him!

Why not visit www.anthonythompsontrumpet.com, listen on Spotify, or follow 

@AntTrumpet on twitter?

http://www.anthonythompsontrumpet.com/
https://open.spotify.com/artist/7pXlc9sKruiH9YarlRAPbF?si=7QoDxCwYQxuUp0ZmlSZKfw
http://twitter.com/AntTrumpet
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This is your invitation to... 

Become a Friend of the Orchestra 

The Sheffield Chamber Orchestra has been committed to offering varied, 
exciting programmes of music and supporting talented soloists for over fifty 
years. But as costs are continually rising, such as music and concert venue 
hire, and grants have significantly reduced, it is a challenge for any musical 
society to remain financially stable. Like many amateur orchestras, SCO relies 
entirely upon members’ subscriptions, tickets sales and the support of its friends 
to continue the tradition of live music in Sheffield. 

The Orchestra is greatly indebted to the support received from the Friends of 
the Sheffield Chamber Orchestra, who each make a significant annual donation. 
We appreciate there are multiple calls on your resources – but a regular and 
reliable income helps the Sheffield Chamber Orchestra plan ahead.

This is how you can help… 

If you enjoy the concerts and would like to contribute to the continuing life of the 
SCO, then please consider becoming a Friend of the Orchestra. If you can 
pledge £30 or more (individual membership) or £40 (joint membership) 
annually, you will receive a number of benefits including discounted concert 
tickets with priority booking (essential to secure the best tables at our sell-out 
Winter Gala Concerts) the season programme and newsletter. If you are 
interested please pick up an Application Form at the concert tonight. 

For more information visit the Friends area of the website at: 

https://sheffield-chamber-orchestra.org.uk

Sheffield Chamber Orchestra is a registered charity No.508649 

Friends of the SCO

Ms J Alton,  Mr & Mrs J Bills,  Miss J M Callin, Mr & Mrs J Clennell, Mr P 
Goodlad, Mr & Mrs Haywood, Mr R Hobson, Mr J & Mrs R Hopkins, Mrs I 
Horsfield, Dr & Mrs A Kennedy, Mr P Laing, Mrs J Macey, Dr & Mrs P 
Mitchell, Mr R Routh, Ms P Whiteside

Life Members

We continue to be indebted to our Life Members for their support:

Mrs P Price & Mrs D Moore
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The Sheffield Chamber Orchestra

The Sheffield Chamber Orchestra was formed in 1950 by a group of music lovers 
who enjoyed their music making and wished to share that enjoyment by giving 
public performances. It has grown into a standard classical chamber orchestra 
with a full range of wind instruments, together with horns and trumpets.

 

 

  
Violin (1st)  
Ralph Dawson* (leader) 
Lizzie Dawson 
Michael Gray 
Nicola Mitchell 
Martha Pedler 
Sally Rhodes 
Sandra Toledo 
Helena Vassiliadis  
Claire Wiener* 
  
Violin (2nd)  
Sarah Fox* 
Julie Bashforth 
Rose Bashforth* 
Robin Saunders 
Patrick Stratford 
Gloria Townsend* 
  
Viola  
Amnael Orozco-Díaz  
Richard Allen  
Mike Jackson  
Julia Reynell  
  
Cello  
John Bland* 
Tabitha Collingbourne 
Rachel Dolby 
Stephen Gordon 
Stephanie Pitts 
  

  
Double Bass  
Jeremy Clines 
 
Flute  
Chris Moore 
Julie Ryan* 
 
Piccolo 
Julie Ryan* 
  
Oboe  
Carolyn Bean 
Sue Shaw* 
  
Clarinet  
Steve Dumpleton 
Heather Elphick 
  
Bassoon  
Liz Versi 
Susie Reid 
  
Horn  
Paul Fox* 
Tom Fisher 
 
  

 

  
Trumpet  
Judith Sunderland*  
Matthew Redfearn 
 
 
  
Timpani 
Mick Godber 
  
  
  
* SCO  
Committee Members  
  
Many thanks to all our 
Front of House team 
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Sheffield Chamber 
Orchestra 

Accent on Youth Summer Concert

Conductor: George Kennaway
Leader:        Ralph Dawson

Respighi - Trittico Botticelliano

Ravel - Ma Mère l'Oye

Monti - Czardas

Beethoven - Violin Romance in F

Haydn - Symphony No 104 “London”

Tickets: Adults  £10  Students, Friends of SCO, 
Under 18’s £6  

From: orchestra members or by emailing 
tickets@sheffield-chamber-orchestra.org.uk

https://sheffield-chamber-orchestra.org.uk

Soloist: Lizzie Dawson

7-30pm  
May 11th 2019

Ecclesall Church
Ringinglow Road
Sheffield S11 7PP
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