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Welcome to the SCO Winter concert

The concert is in memory of Maureen Anderson who played violin with the Sheffield 

Chamber orchestra from 1952 until February 2011. An impressive 59 years!

Programme

Pineapple Poll: Suite from the ballet

Sir Arthur Sullivan (1842 - 1900) arr. Mackerras

1) Opening number; 2) Poll’s Dance; 3) Captain Belaye’s Dance; 4) Pas de Trois; 5) 

Jasper’s Dance; 6) Belaye’s Hornpipe; 7) Reconciliation of Poll and Jasper; 8) Finale

Charles Mackerras arranged Pineapple Poll, a one-act ballet based on Gilbert and Sullivan 

‘Savoy Opera’ scores, after Sullivan’s music passed out of copyright in 1950; it was first 

performed in 1951 by Sadler’s Wells Ballet. This suite is an arrangement for concert 

performance.

The choreographer John Cranko based the scenario on one of Gilbert’s satirical Bab 

Ballads, written in the 1860s for the humorous magazine Fun. The opening scene depicts 

Poll selling provisions to sailors outside the Steam Packet Inn, where the crew of H.M.S. 

Hot Cross Bun are drinking a toast to their sweethearts (1 & 2). The dashing and 

charismatic Captain Belaye wins all female hearts on shore as he dances (3) to music 

deriving from the swaggering war-cry of Sergeant Bouncer (a character in Cox and Box), 

leading Poll to reject the shy overtures of Jasper, the humble pot-boy from the Inn. 

Though Belaye is engaged to Blanche, whose garrulous aunt interrupts their loving tête-a-

tête (4), Poll determines to join his crew in disguise, along with other new recruits, in order 

to get closer to the captain. The lovelorn Jasper finds Poll’s discarded clothing and 

concludes that she has drowned herself; he dances sadly to music from the very short 

overture to Princess Ida (5). Though Belaye sets a stirring example to his new crew 

members next morning (6), he finds them strangely incapable, but all becomes clear when 

they are revealed to be women.  

Belaye, married and promoted suddenly to admiral, passes on the captaincy to Jasper, who 

thus becomes Poll’s eventual choice in a love duet from Ruddigore (7). The rollicking finale 

(8) climaxes when the aunt of Belaye’s bride is raised on high as Britannia to the stirring 

‘Tower of London’ motif from The Yeomen of the Guard.

Czardas from Die Fledermaus

Johann Strauss Jr. 1825 – 1899

The Czardas is a song performed by Rosalinda in Act ll of Strauss’s Opera ‘Die 

Fledermaus’ – an opera defined as being one of the silliest in operatic history though 

containing some of the most engaging music from J. Strauss Jr, ‘The Waltz King’.  The 

story involves people drinking too much, flirting, pretending to be who they are not, telling 

fibs, doing what they want instead of what they ought…

After being wooed by her own husband due to her being disguised as a Hungarian 

Countess, Rosalinda (having stolen her husband’s pocket watch to prove his philandering) 

is asked to sing a song about her ’native’ homeland and it is this spirited Czardas that we 

hear tonight. 2



Meine Lippen, sie küssen so heiß (‘My kisses are so warm’)  Franz Lehar 1870 -
1948

Mein Lippen is sung by the temperamental heroine (Giuditta) in Franz Lehar’s comic 
opera and his final work. Giuditta lives with her soldier lover Octavio and sings this 
in her appearance as an entertainer at a luxurious nightclub in a French North 
African city. "But if the red light is on, In the middle of the night, And everybody 
listens to my song, Then it is plain to see: My lips they give so fiery a kiss…”

Waltz Of My Heart  Ivor Novello 1893 - 1951

Ivor Novello’s “Waltz Of My Heart” appears in Act l of ‘The Dancing Years’, first 
performed at the Theatre Royal, Drury Lane in 1939. Set before WW1 it is full of 
romance and promises.  Maria Ziegler is the principal who sings the aria.  The star 
of the musical stage Rudi Kleber falters through a misunderstanding which causes 
Maria to leave him and marry a prince.

Vilja Franz Lehar 1870 - 1948

The Merry Widow (premiered in 1905 in Vienna) brought Lehar to international 
attention. This song ‘Vilja’, is performed by Hanna, the character of the opera’s title,  
which she claims is a folk tale telling the story of the wood nymph Vilja who 
enchants a young huntsman and leaves him besotted.

INTERVAL

Overture: Der Zigeunerbaron (The Gypsy Baron) Johann Strauss II (1825-1899)

In the comic operetta The Gypsy Baron, Johann Strauss mixes lively Magyar music 
with his usual exuberant Viennese style and it was received with great acclaim in 
both Vienna and Budapest when first performed in 1885.

The young, exiled Barinkay returns to his estate where his hand is read by Cypra, a 
gypsy woman, who predicts that he will find treasure as well as a wife. The gypsies 
proclaim Barinkay their long lost master and he falls in love with Saffi, Cypra’s
daughter. They help him to locate the site of buried treasure but when the provincial 
governor arrives to recruit patriots for war, Barinkay joins up. After the war Barinkay
is created a real baron and marries Saffi, who is discovered to be the daughter of a 
Turkish pasha. 

The Overture begins with the distinctive rhythms and minor mode rhapsodic music 
that evokes Hungary. There are dramatic pauses and a flute cadenza connects the 
chorus march with a melody sung by Saffi (here on the oboe) welcoming Barinkay
back to the land of his birth. This is followed by a knock, knock, knock sound in 
polka rhythm as Barinkay, Saffi and Cypra search for treasure in the castle.

An intermezzo leads into the Treasure Waltz and there is an orchestral interlude of 
three sections contrasting brass and woodwind with the strings. The Overture ends 
with running scales, typical of Strauss' codas and a direct quote of the syncopated 
Allegro found in the finale of Act 1 of the operetta.
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Symphony No.2 in C minor Op.17 (Little Russian) 

Peter Illyich Tchaikovsky (1840-1893)

1) Andante sostenuto – Allegro vivo 

2) Andantino marziale, quasi moderato

3) Scherzo and Trio: Allegro molto vivace

4) Finale: Moderato assai – Allegro vivo

In Tsarist Russia the Ukraine was often referred to as ‘Little Russia’ and the use of 
several Ukrainian folksongs gives this symphony its nickname. 

Tchaikovsky began composing the symphony in 1872 while staying at his sister’s home at 
Kamenka in the Ukraine. The family butler was said to be heard singing the folksong ‘The 
Crane’ which features in the final movement. Following initial performances in Moscow 
and St Petersburg in 1873,  Tchaikovsky substantially revised the symphony, the final 
version being performed in St Petersburg in1881.

The first movement begins with a horn solo based on the folksong ‘Down by Mother 
Volga’. This is followed by an Allegro in which other themes figure more prominently, with 
the folksong reappearing at the end.

The second movement is substantially made up of material, including a bridal march, from 
Tchaikovsky’s rejected 1869 opera Undine, leading one critic to suggest, perhaps 
somewhat sniffily, that ‘Tchaikovsky felt the distinction between symphonic and stage 
music as very tenuous if even existent’. The march element alternates with a passage 
derived from the folksong ‘Spin, O My Spinner’. 

The scherzo consists of a lively dance in 3/8 time contrasted with a 2/8 central trio 
section, principally for the woodwind, which is later combined with the 3/8 dance.

In the substantial fourth movement, C minor gives way to C major and the piece ends 
with an energetic presto coda, perhaps seen as the symphonic equivalent of an ‘all-
singing, all-dancing’ stage spectacular finale!

The Musicians

Ralph Dawson was born in London and studied the violin at 
The Guildhall School of Music and at London University, and 
privately with Ralph Holmes and Maurice Clare (a pupil of 
Sevcik). Formerly a member of both The Ulster Orchestra 
and The Orchestra of Opera North, for the last two decades 
he has enjoyed a career as freelance musician. This has 
involved performing with huge variety of artists and genres; 
from backing pop musicians Led Zeppelin to touring Europe 
playing Johann Strauss waltzes. Ralph has performed the 
concertos of Mozart, Bach, Mendelssohn and Bruch and 
plays regularly in a violin and piano duo. He is also currently 
a tutor of violin at Leeds University. Both of his children, 
Stephen and Lizzie, also play the violin.
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Dr George Kennaway is a cellist, conductor, and 

musicologist. Born in Edinburgh, he studied at the Universities 

of Newcastle and Oxford, the Guildhall School of Music, the 

Salzburg Mozarteum, and the University of Leeds. He is 

Visiting Research Fellow at the Universities of Huddersfield 

and Leeds. He was a member of the Scottish Chamber 

Orchestra and then principal cello no. 2 in the Orchestra of 

Opera North for 30 years, and now regularly appears as a 

soloist and chamber music player, on modern, 19th-century, 

and baroque cello. He has conducted orchestras in the UK, 

Russia, Uzbekistan, Kazakhstan, Italy, and Lithuania, giving 

the Central Asian premières of works by Walton and Maw and 

the Russian première of Delius’s Paris. He currently conducts 

the Harrogate Philharmonic Orchestra and the Sheffield 

Chamber Orchestra. George has a parallel career as a 

musicologist and has published on a range of topics from 

historical performance practice to the music of the Baltic 

states. He has taught at the Royal Northern College of Music 

and the Lithuanian National Academy of Music, coaches 

chamber music in the UK and France, chairs the committee of 

the North-East Early Music Forum, and is a trustee of the 

Leeds Lieder Festival.

Andrea Tweedale graduated from the RNCM with an MMus 

and PGdip, both with distinction. Her studies were kindly 

supported by the Worshipful Company of Musicians and 

Independent Opera at Saddler’s Wells, who also awarded 

Andrea a fellowship after graduation. Since graduating, 

Andrea has worked for many UK opera companies including 

Opera North, Longborough Festival Opera, The Grange 

Festival, Charles Court Opera, Iford Arts, Opera Up Close, 

Heritage Opera, Waterperry Opera Festival, Merry Opera 

and Opera on Location in a variety of roles which include 

Gilda Rigoletto, Tosca Tosca, Tatyana Eugene Onegin, 

Donna Anna Don Giovanni, Mimi and Musetta La Bohème, 

Micaëla Carmen, Countess The Marriage of Figaro, Aunt 

Norris Mansfield Park, Witch/Mother Hansel and Gretel, and 

Berta The Barber of Seville. Solo performances include The 

Classical Proms (Concertgebouw, Holland), Strauss' Vier

Letzte Lieder (Westmoreland Orchestra), Serenade to Music 

(Bridgewater Hall), Britten's War Requiem, Verdi's Requiem, 

Brahms’ Requiem (Manchester Grammar School), and 

Barber's Knoxville: Summer of 1915.

For details of upcoming performances and for more 

information, see www.andreatweedale.com.
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This is your invitation to... 

Become a Friend of the Orchestra 

The Sheffield Chamber Orchestra has been committed to offering varied, 
exciting programmes of music and supporting talented soloists for over fifty 
years. But as costs are continually rising, such as music and concert venue 
hire, and grants have significantly reduced, it is a challenge for any musical 
society to remain financially stable. Like many amateur orchestras, SCO relies 
entirely upon members’ subscriptions, tickets sales and the support of its friends 
to continue the tradition of live music in Sheffield. 

The Orchestra is greatly indebted to the support received from the Friends of 
the Sheffield Chamber Orchestra, who each make a significant annual donation. 
We appreciate there are multiple calls on your resources – but a regular and 
reliable income helps the Sheffield Chamber Orchestra plan ahead.

This is how you can help… 

If you enjoy the concerts and would like to contribute to the continuing life of the 
SCO, then please consider becoming a Friend of the Orchestra. If you can 
pledge £30 or more (individual membership) or £40 (joint membership) 
annually, you will receive a number of benefits including discounted concert 
tickets with priority booking (essential to secure the best tables at our sell-out 
Winter Gala Concerts) the season programme and newsletter. If you are 
interested please pick up an Application Form at the concert tonight. 

For more information visit the Friends area of the website at: 

https://sheffield-chamberorchestra.org.uk

Sheffield Chamber Orchestra is a registered charity No.508649 

Friends of the SCO

Ms J Alton,  Mr & Mrs J Bills,  Miss J M Callin, Mr & Mrs J Clennell, Mr P 
Goodlad, Mr & Mrs Haywood, Mr R Hobson, Mr J & Mrs R Hopkins, Mrs I 
Horsfield, Dr & Mrs A Kennedy, Mr P Laing, Mrs J Macey, Dr & Mrs P 
Mitchell, Mr R Routh, Ms P Whiteside

Life Members

We continue to be indebted to our Life Members for their support:

Mrs P Price & Mrs D Moore
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The Sheffield Chamber Orchestra

The Sheffield Chamber Orchestra was formed in 1950 by a group of music lovers 
who enjoyed their music making and wished to share that enjoyment by giving 
public performances. It has grown into a standard classical chamber orchestra 
with a full range of wind instruments, together with horns and trumpets.

 

 

  
Violin (1st)  
Ralph Dawson* (leader) 
Michael Gray 
Nicola Mitchell 
Martha Pedler 
Sally Rhodes 
Helena Vassiliadis  
Claire Wiener* 
  
Violin (2nd)  
Sarah Fox  
Julie Bashforth 
Rose Bashforth* 
Holly Ormrod-Stebbings 
Robin Saunders 
Patrick Stratford 
Gloria Townsend* 
  
Viola  
Amnael Orozco-Díaz   
Mike Jackson  
Julia Reynell  
  
Cello  
John Bland* 
Tabitha Collingbourne 
Rachel Dolby 
Stephen Gordon 
Costa Healy 
  

  
Double Bass  
Zuzanna Forster 
Ruth Ker 
 
Harp 
Angelina Warburton 
 
Flute  
Chris Moore 
Julie Ryan* 
  
Oboe  
Carolyn Bean 
Stuart Green 
  
Clarinet  
Steve Dumpleton 
Heather Elphick 
  
Bassoon  
Liz Versi 
Susie Reid 
  
Horn  
Paul Fox* 
Tom Fisher 
Hilary Lawrenson 
Toby Mallinson 
 
  

  
Trumpet  
Judith Sunderland*  
Matthew Redfearn 
 
Trombone 
Mary Golder 
Stephen Brocklehurst 
 
Bass Trombone 
Simon Bell 
 
  
Timpani 
Mick Godber 
Peter Matthews 
David Haetland 
  
  
  
* SCO  
Committee Members  
  
Many thanks to all our 
Front of House team 
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Elgar: Chanson de Matin, Chanson de 

Nuit

Mendelssohn: Incidental Music to ‘A 

Midsummer Night’s Dream’

J S Bach: Brandenburg Concerto No 4 

Haydn: Trumpet Concerto in E-flat
Mozart: Symphony No. 36 “The Linz” 

Saturday March 2nd 2019
7:30 pm 
Firth Hall
Sheffield S10 2TN

Soloist: Anthony Thompson

Conductor: George Kennaway
Leader:        Ralph Dawson

The Sheffield Chamber Orchestra is a Registered Charity. No. 508649


